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ELIANGELIS:	
  Contemporary	
  Finnish	
  Music	
   for	
  Clarinet(s)	
   	
  �	
   	
  Mikko	
  
Raasakka	
  (cl,	
  bcl1);	
  Gregory	
  Barre]	
  (cl)2	
  	
  �	
  	
  ALBA	
  368	
  (SACD	
  75:09)	
  
	
  	
  
AUVINEN	
   Eliangelis.	
   MARTTINEN	
   Illusio,	
   op.	
   214.	
   POHJANNORO	
  
1saari,	
   rannaton.	
   DUMITRESCU	
   1Necklace.	
   HAAPANEN	
   Amygdala.	
  
TALVITIE	
  1,2Broken	
  Lullaby.	
  VIRTAPERKO	
  2Glass	
  Orifice	
  
	
  	
  
Let’s	
  be	
  clear	
  for	
  a	
  moment	
  here.	
  Much	
  of	
  music	
   is	
  an	
  experiment,	
  
and	
   the	
   pieces	
   on	
   this	
   CD	
   are	
   on	
   the	
   brave	
   fronWers	
   of	
   such	
  
endeavor.	
   One	
   may	
   gather,	
   from	
   that,	
   that	
   they	
   will	
   not	
   suit	
   all	
  
tastes.	
  These	
  are	
  works	
   that	
  will	
  make	
   far	
  greater	
  demands	
  on	
  the	
  
listener	
  than	
  the	
  tried	
  and	
  true:	
  the	
  experiments	
  of	
  the	
  past,	
  proven	
  
over	
  Wme	
  and	
  now	
  comfortable.	
  Nothing	
  here	
  can	
  be	
  approached	
  as	
  
sonic	
   comfort	
   food.	
   And	
   one	
   won’t	
   even	
   have	
   the	
   supporWve	
  
assurance—personal	
  tastes	
  aside—that	
  these	
  seven	
  works	
  from	
  the	
  
Finnish	
   avant-­‐garde	
   include	
   any	
   classics	
   of	
   our	
   future.	
   The	
   only	
  
certainty	
  here	
  is	
  the	
  fascinaWng	
  and	
  thought-­‐provoking	
  music:	
  works	
  
which	
  can	
  even	
  challenge	
  how	
  we	
  define	
  music.	
  This	
  is,	
  aher	
  all,	
  the	
  
absorbing	
  appeal	
  of	
  such	
  a	
  release.	
  	
  
The	
  composers	
  will	
  not	
  be	
  familiar	
  to	
  most	
  collectors.	
  Some	
  have	
  a	
  
few	
  works	
  in	
  the	
  catalog,	
  mostly	
  on	
  Finnish	
  labels	
  like	
  Alba,	
  Ondine,	
  
and	
  Finlandia	
  which,	
   like	
   their	
  naWonal	
  government,	
  generally	
  do	
  a	
  
great	
   job	
   of	
   supporWng	
   their	
   naWve	
   arts.	
   Among	
   these	
   composers,	
  
the	
   best	
   known	
   is	
   probably	
   Tauno	
   Marinen	
   (1912–2008),	
   a	
  
reluctant	
   modernist,	
   who	
   wrote	
   many	
   hundreds	
   of	
   works	
   in	
   a	
  
remarkable	
   stream	
   of	
   creaWvity,	
   but	
   who	
   is	
   represented	
   on	
   just	
   a	
  
handful	
  of	
   releases,	
  only	
   three	
  of	
  which	
  are	
  dedicated	
   to	
  his	
  work.	
  
(BIS	
  offers	
  a	
  CD	
  of	
  symphonies	
  and	
  the	
  Violin	
  Concerto,	
  which	
  is	
  well	
  
worth	
  exploring.)	
  His	
  work,	
  Illusio,	
  op.	
  214	
  (1982)	
  ends	
  the	
  program,	
  
but	
  also	
  serves,	
  in	
  preview-­‐like	
  fragments,	
  as	
  segue	
  between	
  pieces	
  
on	
  the	
  disc.	
  (This,	
  by	
  the	
  way,	
  is	
  not	
  explained,	
  and	
  I	
  am	
  not	
  sure	
  it	
  is	
  
parWcularly	
  helpful.	
  But	
  let	
  that	
  pass.)	
  
All	
   of	
   the	
   other	
   composers	
   are	
   living,	
   and	
   all	
   but	
   one	
   of	
   the	
  
composiWons	
   were	
   wri]en	
   in	
   the	
   21st	
   century.	
   They	
   range	
   from	
  
Arii	
   Auvinen’s	
   Eliangelis	
   (2005)	
   with	
   its	
   mulWphonics,	
   anguished	
  
distorted	
   tones,	
   and	
   voiced	
   notes,	
   to	
   Hannu	
   Pohjannoro’s	
   saari,	
  

rannaton	
   (1994)	
   for	
   bass	
   clarinet,	
   played	
   over	
   a	
   recorded	
  
soundtrack,	
   structured	
   as	
   orchestraWon	
   incorporaWng	
   various	
  
natural	
  hard	
  objects	
  being	
  dropped,	
   slid,	
   rubbed,	
  or	
  poured.	
  Adina	
  
Dumitrescu’s	
  Necklace	
  (2011)	
  for	
  bass	
  clarinet	
  good-­‐humoredly	
  uses	
  
sharp	
  vocal	
  exclamaWons	
  from	
  the	
  soloist	
  as	
  the	
  score	
  shihs	
  the	
  four	
  
octaves	
   between	
   the	
   lowest	
   and	
   the	
   highest	
   range	
   of	
   the	
  
instrument.	
   MulWphonics,	
   half-­‐breathed	
   tone,	
   and	
   various	
   other	
  
extended	
   techniques	
   are	
   explored	
   in	
   the	
   seven	
   contrasWng	
   short	
  
movements	
   of	
   Amygdala	
   (2008/2009)	
   by	
   Per]u	
   Haapanen,	
   and	
  
microtonality	
  is	
  added	
  in	
  Riikka	
  TalviWe’s	
  aptly	
  names	
  Broken	
  Lullaby	
  
(2009)	
  in	
  which	
  clarinet	
  and	
  bass	
  clarinet	
  join	
  to	
  encourage	
  repose,	
  
and	
  disturb	
  it.	
  Finally,	
  Olli	
  Virtaperko’s	
  Glass	
  Orifice	
  (2010)	
  for	
  two	
  BI	
  
clarinets,	
  constructed	
  from	
  a	
  painstakingly	
  sampled	
  set	
  of	
  97	
  “soh-­‐
sounding	
   mulWphonics,”	
   and	
   only	
   later	
   scored	
   convenWonally,	
  
suggests	
   the	
   interplay	
   of	
   sound	
   and	
   glass	
   (glass	
   orifices	
   such	
   as	
  
“Crystal	
  Nostrils,”	
  “Ear	
  Canals	
  of	
  Glass”	
  and	
  “The	
  Glass	
  Anus”).	
  The	
  
composer	
   superimposes	
   these	
   exquisitely	
   dissonant	
   sounds,	
  
decidedly	
  LigeW-­‐like	
  at	
  Wmes,	
  over	
  natural	
  harmonics,	
  as	
  well	
  as	
  with	
  
other	
  extended	
  effects	
  as	
  the	
  five-­‐movement	
  work	
  unfolds.	
  
Throughout	
  the	
  recital,	
  clarineWst/bass	
  clarineWst	
  Mikko	
  Raaskka	
  is	
  a	
  
paragon	
  of	
  concentraWon,	
  agility,	
  perseverance,	
  and	
  imaginaWon.	
  He	
  
worked	
  with	
  and	
  interviewed	
  most	
  of	
  the	
  composers—some	
  part	
  of	
  
these	
   conversaWons	
   appear	
   in	
   his	
   notes—and	
   he	
   counts	
   several	
  
among	
   his	
   friends.	
   One	
   must	
   assume	
   a	
   high	
   level	
   of	
   definitude.	
  
Certainly,	
   it	
   is	
   hard	
   to	
   imagine	
   these	
   works	
   played	
   with	
   greater	
  
precision	
  or	
  convicWon.	
  He	
  is	
  joined	
  by	
  American	
  clarineWst	
  Gregory	
  
Barre]—he,	
   like	
   Raasakka,	
   an	
   expert	
   in	
   Finnish	
  music—in	
   the	
   two	
  
duo	
  works	
   in	
   the	
  program.	
  All	
  other	
  pieces	
  are	
   for	
  solo	
   instrument	
  
alone.	
  The	
  engineering	
  is	
  superb:	
  clean	
  and	
  clear	
  in	
  2-­‐	
  or	
  5-­‐channels.	
  
You	
  know	
  if	
  you	
  are	
  interested.	
  	
  
	
  	
  
Ronald	
  E.	
  Grames	
  FANFARE	
  MAGAZINE	
  2015	
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ARVIO	
  ELIANGELIS-­‐levystä	
  YLE	
  Radio	
  1:n	
  Uudet	
  levyt	
  –ohjelmassa.	
  
(Kare	
  Eskola,	
  toukokuu	
  2014)	
  
	
  	
  
”KlarineWsW	
  Mikko	
  Raasakka	
  teki	
  vuonna	
  2010	
  rohkean	
  päätöksen	
  ja	
  
jäi	
  pois	
  Jyväskylä	
  Sinfonian	
  pulWsta.	
  Päätös	
  on	
  koitunut	
  suomalaisen	
  
klarineimusiikin	
   hyödyksi.	
   Raasakka	
   on	
   väitellyt	
   tohtoriksi	
  
erikoisista	
   soi]otekniikoista,	
   Wlannut	
   toinen	
   toistaan	
   kiehtovampia	
  
teoksia	
   ja	
   soi]aa	
   suunnilleen	
   jokaisessa	
   nykymusiikkikonserWssa,	
  
missä	
  tarvitaan	
  pelotonta	
  ja	
  vapaata	
  klarineWsWa.	
  Raasakan	
  soololevy	
  
sisältää	
   odotetusW	
   uusilla	
   soi]otekniikoilla	
   ryydite]yä	
   kunnon	
  
töö]äystä	
  -­‐	
  mu]a	
  ei	
  jää	
  siihen.	
  
	
  	
  
Raasakan	
   kokemus	
   erikoisista	
   äänentuo]otavoista	
   kuuluu	
   sanalla	
  
sanoen	
   musikaalisuutena.	
   EfekWt	
   eivät	
   tunnu	
   efekteiltä	
   vaan	
  
sulautuvat	
   osaksi	
   fraaseja	
   ja	
   osaksi	
   musiikkia.	
   Hälyjen,	
   sävelten	
   ja	
  
hiljaisuuden	
  välisten	
   rajapintojen	
  häivy]äjänä	
  Raasakka	
  on	
  mestari,	
  
etenkin	
   levyllä,	
   jonka	
   kappaleita	
   hän	
   on	
   saanut	
   työstää	
  
kunnianhimonsa	
  mukaisesW.	
  
	
  	
  
Levyn	
   ohjelmisto	
   rakentuu	
   tuoreista	
   kappaleista,	
   joiden	
   säveltäjät	
  
ovat	
   maksimaalisesW	
   hyödyntäneet	
   Raasakan	
   kykyjä.	
   Säveltäjä	
   ja	
  
muusikko	
   rimpuilevat	
   yhdessä	
   normisävelten	
   harvainvallasta	
   kohW	
  
hälyjen,	
   hajasoinWen	
   ja	
   mikrointervallien	
   ääretöntä	
   demokraWaa.	
  
Levyn	
   nimikappale,	
   Ani	
  Auvisen	
   Eliangelis	
   toimii	
   vallankumouksen	
  
lipunkantajana,	
  mu]a	
  onnistuneinta	
  anarkiaa	
  lienee	
  Olli	
  Virtaperkon	
  
Glass	
   Orifice,	
   jossa	
   Raasakan	
   duokumppanina	
   soi]aa	
   Gregory	
  
Barre].	
   Teos	
   rakentuu	
   lähes	
   yks inomaan	
   levol l i s i s ta	
  
hajasoinWkenWstä.	
  Virtaperko	
  antaa	
  soi]ajille	
  aikaa	
  pysty]ää	
  todella	
  
erikoisesW	
   välkkyviä	
   sävelpylväitä,	
   ja	
   kuulijalle	
   aikaa	
   hämmästellä	
  
niitä.	
  
	
  	
  

Todella	
   kovatasoisisten	
   kappaleiden	
   joukosta	
   itseäni	
   miellyi	
  
erityisesW	
   myös	
   Hannu	
   Pohjannoron	
   elektroakusWnen	
   teos	
   peräW	
  
kahden	
   vuosikymmenen	
   takaa.	
   Sen	
   nauhaosuudessa	
   on	
  
konkreeista	
  hyötyä	
  SACD-­‐levyn	
  monikanavamiksauksesta.	
  
	
  	
  
Raasakka	
   punoo	
   levyn	
   haastavan	
   ohjelmiston	
   yhteen	
   samalla	
  
metodilla	
  jota	
  kitarisW	
  Petri	
  Kumela	
  käyi	
  hilja]aisella	
  soololevyllään,	
  
eli	
   putsaamalla	
   teosten	
   välillä	
   kuulijan	
   korvia	
   yhdellä,	
   perinteisellä,	
  
tutuksi	
  tulevalla	
  teoksella.	
  Tauno	
  Marisen	
  kaunis	
  Illusio	
  sopii	
  tähän	
  
tarkoitukseen	
   loistavasW	
   ja	
   kalibroi	
   korvat	
   teosten	
   välissä	
  
pelkistetyllä	
  ilmaisullaan.	
  
	
  	
  
Kokonaisuudessaan	
   levy	
   on	
   eri]äin	
   vakuu]ava	
   näyte	
   luovuudesta,	
  
rohkeudesta	
  ja	
  kovasta	
  työstä.	
  Onneksi	
  Mikko	
  Raasakalla	
  on	
  energiaa	
  
jatkaa	
  projekWaan	
  myös	
  lukema]omissa	
  nykymusiikkikonserteissa.”	
  
	
  	
  
Ani	
   Auvinen:	
   Eliangelis.	
   Tauno	
   Marinen:	
   Illusio.	
   Hannu	
  
Pohjannoro:	
   saari,	
   rannaton.	
   Adina	
   Dumitrescu:	
   Necklace.	
   Per]u	
  
Haapanen:	
  Amygdala.	
  Riikka	
  TalviWe:	
  Broken	
  Lullaby.	
  Olli	
  VIrtaperko:	
  
Glass	
   Orifice.	
   -­‐	
   Mikko	
   Raasakka,	
   klarinei	
   ja	
   bassoklarinei,	
   sekä	
  
Gregory	
  Barre],	
  klarinei.	
  
(Alba,	
  ABCD	
  368)	
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From	
   Uudet	
   levyt	
   (New	
   CDs).	
   A	
   radio	
   review.	
   Kare	
   Eskola,	
  
Finnish	
  BroadcasGng	
  Company,	
  May	
  2014	
  
	
  	
  
“In	
  2010,	
  Clarineist	
  Mikko	
  Raasakka	
  made	
  the	
  daring	
  decision	
  
to	
  resign	
  from	
  the	
  Jyväskylä	
  Sinfonia.	
  InteresWngly,	
  this	
  choice	
  
turned	
   out	
   to	
   be	
   beneficial	
   to	
   Finnish	
   clarinet	
   music	
   as	
   a	
  
whole.	
   Raasakka	
   wrote	
   his	
   Doctorate	
   on	
   non-­‐convenWonal	
  
playing	
   techniques	
   and	
   has	
   since	
   commissioned	
   fascinaWng	
  
pieces	
  and	
  plays	
  in	
  almost	
  every	
  contemporary	
  music	
  concert	
  
that	
  requires	
  a	
  fearless	
  and	
  unrestricted	
  clarineist.	
  Naturally,	
  
Raasakka’s	
   solo	
   album	
   includes	
   intense	
   clarinet	
   tooWng	
  
flavoured	
   with	
   new	
   playing	
   techniques	
   –	
   and	
   there’s	
   more	
  
than	
  just	
  that.	
  
Raasakka’s	
   experience	
   in	
   less	
   explored	
   ways	
   of	
   producing	
  
sounds	
   translates	
   as	
   pure	
   musicality;	
   effects	
   do	
   not	
   come	
  
across	
   as	
   just	
   effects,	
   but	
   instead	
   blend	
   in	
   as	
   a	
   part	
   of	
   the	
  
phrases	
   and	
   music.	
   Raasakka	
   is	
   an	
   expert	
   in	
   fading	
   barriers	
  
between	
   noises,	
   sounds	
   and	
   silence,	
   especially	
   when	
   he	
   has	
  
the	
  opportunity	
   to	
  work	
  on	
   an	
   album	
   in	
   accordance	
  with	
  his	
  
ambiWons.	
  
This	
   album’s	
   repertoire	
   consists	
   of	
   brand	
   new	
   pieces,	
   the	
  
composers	
   of	
   which	
   push	
   Raasakka’s	
   talents	
   to	
   their	
   limits.	
  
The	
  composer	
  and	
  the	
  musician	
  flounder	
  from	
  the	
  oligarchy	
  of	
  
standard	
   tones	
   and	
   move	
   together	
   toward	
   an	
   infinite	
  
democracy	
   of	
   noises,	
   micro	
   intervals	
   and	
   mulWphonics.	
   The	
  
Wtle	
  piece	
  of	
  the	
  album,	
  Eliangelis	
  by	
  An=	
  Auvinen	
  is	
  the	
  flag-­‐

bearer	
   of	
   this	
   revoluWon,	
   though	
   the	
   most	
   successfully	
  
anarchisWc	
   piece	
   is	
   probably	
   Olli	
   Virtaperko’s	
   Glass	
   Orifice,	
  
with	
  Gregory	
  BarreB	
  as	
   Raasakka’s	
   duo	
  partner.	
   The	
  piece	
   is	
  
solemnly	
   constructed	
   on	
   peaceful	
   mulWphonic	
   sound	
   layers.	
  
Virtaperko	
  gives	
  the	
  musicians	
  Wme	
  to	
  build	
  quaintly	
  gleaming	
  
pillars	
  of	
  sound	
  and	
  the	
  listeners	
  Wme	
  to	
  marvel	
  at	
  them.	
  	
  
Amongst	
   the	
   high-­‐quality	
   pieces,	
   I	
   especially	
   liked	
   Hannu	
  
Pohjannoro’s	
  electro-­‐acousWc	
  work,	
  which	
  was	
  wri]en	
  no	
  less	
  
than	
   two	
  decades	
  ago.	
   Its	
   tape-­‐part	
  clearly	
  benefits	
   from	
  the	
  
Super	
  Audio	
  CD’s	
  mulWchannel	
  mixing.	
  
Raasakka	
  weaves	
   together	
   the	
  album’s	
  challenging	
  repertoire	
  
using	
   the	
   same	
   method	
   as	
   guitarist	
   Petri	
   Kumela	
   on	
   his	
  
recently	
  published	
  solo	
  album,	
  that	
  is,	
  by	
  taming	
  the	
  listeners’	
  
ears	
   with	
   a	
   tradiWonal	
   piece,	
   which	
   becomes	
   familiar	
   as	
  
fragments	
   of	
   it	
   are	
   repeated	
   throughout	
   the	
   album.	
   Tauno	
  
Mar=nen’s	
   beauWful	
   Illusio	
   is	
   perfect	
   for	
   this	
   purpose,	
  
calibraWng	
   the	
   ears	
   between	
   the	
   works	
   with	
   its	
   reduced	
  
expression.	
  
In	
   its	
   enWrety,	
   the	
   album	
   is	
   an	
   extremely	
   impressive	
  
demonstraWon	
   of	
   creaWvity,	
   audacity	
   and	
   hard	
   work.	
   Luckily	
  
for	
   us,	
   it	
   seems	
   Mikko	
   Raasakka	
   will	
   have	
   all	
   the	
   drive	
  
necessary	
   to	
   conWnue	
  his	
   project	
   on	
   in	
   countless	
   concerts	
   of	
  
contemporary	
  music	
  to	
  come.”	
  TranslaWon:	
  Pulmu	
  Raasakka	
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Finnish	
  Music	
  Quarterly	
  3-­‐4	
  2014	
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